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PORTRAIT OF A MAN,
On exhibition in the

Ceznnne exhibition In the
THE Galleries and the

French art at Knoedler'8 con-

tinue to excite attention, and no doubt
profound results will flow from both
events. The Cezanne episode Is st

being 'turned Into n religious
festival by the young artists of ad-

vanced tendencies, who openly ac-

knowledge this artist to be the foun-

tain head of modern art The water
colors in the Montross Galleries yield
them especial Instances for their
arguments, and promulgations in
hushed but earnest tones may be
heard at any hour of the day. TtShf.
young people are right to emphasize
the water colors, for they Illustrate
perfectly certain things this artist
contributes to modern art ! whereas
the oils, although fine as examples,
are not so overpowcrlngly convincing
(with the exception of the superb
portrait of n man), as certain others
that might have been shown.

Conversions to the faith, however.
ha-- e not boon ho numerous nor so
spectaculur ax those that are num
bered and assorted by the publicity
agents of the Hev, Hilly .Suuilay. li
doesn't seem imsslhle that they ever
will he. Adherents to the cause of
Cezanne and the new school must
come from the young. lit other words
you must be born "modern'" to be
modern.

Tills has always Irkmi the case with
innovations and Innovators. The his-

tory of the previous great art cause,
impressionism, Is not much taken up
with distinguished conversions. The
prominent, Important, powerful people
who opposed It went to their graves
for the most part in perfect assur-
ance that Manet and - Monet were
charlatans. We might console our-

selves with the reflection that now

that they have ascended to celestial
glory they see things truly, that Is to
say, lmpressionlstlcally ; were we not
too busy trying to make tho promi-
nent, important, powerful people of
the present see truth from n totally
different angle. The saints above, It
Is altogether likely, look with great
leniency upon these ophthalmic sins of
the flesh, so we must try to, too. T! ?

efforts of tho prominent, Important
and powerful to stop the clock at
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exactly the point where they achieved
their own material successes must
look very amusing to them after
they have quite done with earthly
strife, and they look down upon
each succeeding generation from the
realms above and see each new set
of successful old persous denying that
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what the new young crowd has dis-
covered has any element of truth In It.

Life changes and "truth"
changes with It. '

Lunching y with an academl- -
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clan I . advised him to tee the
Montross show. "I will not," came
so forcibly In reply that I saw In-

deed that It would be useless for him
to see the pictures. He would not see

.la them the things he puts into his
own work, and would be so outraged
that he would be incapable of feeling
the new thing that Cezanne does con-
tribute. The new generation that
does not shnre my academician's be-
lief that art can be expressed only In
an academical fashion, and seeks for
something more subtle, palpitating,
and nervously ullve, tluds It In Ce-
zanne.

The young explain It, as I said, In
hushed earnest tones. But to whom
do they explain It? Only to each
o,thcr.

It would be a miracle as astonish-
ing as the conversion of St. Paul, were
they to get a single feeling of theirs
Into the bosom of an academician.
To me it 111 a thing Impossible, there-
fore useless to attempt. The real
thing Is not to convert academicians
but to proselyte among the Immense
number of human beings who won't
go to academic shows, but who never-
theless live In the life of tho present
and can be Interested In present-
ments of the emotions that they too
have exK?rlenccd.

The explanations that one hears
offered by the young iieople nre, how-
ever, too technical. Cezanne tried
Intensely to get the essence of the
thing he felt to be beautiful, and al-

though his water colors are told In
but a few touches they give a sense
of great completion. Every touch in
them is meant. They nre put In with
so much certainty and power that
even the spaces of white paper tnke
on nunllty nnd meaning. Those who
feel this nnd nre enraptured by it lay
too much stress upon what Is after
idl a technical feat. To say that Ce-

zanne Is great because he makes these
blank spaces vibrate, or because he In-

terlaces forms, or notes the reaction
of one color upon anotticr, is quite us
had as Kenyon Cox's statement that
Wlnslow Homer Is great because he
Is a great designer. Cezanne Is great
because he Is a great artist. This
saying doesn't explnln much, but, ns
has been said before, genius is

It can be weighed and
Its effects measured, but It cannot br
understood. The secret hope of tht
feeble Is to unlock Cezanne's mystic
power nnd to rework the vein again
for It's quite use
less, of course. No one can be Cezanne
over again. The secret of being the
Intense vltnl artist who shall stand
as chief representative of an cikicIi
does not consist In imitating some pre-
ceding chief, not even Cezanne.

There Is little hope that Max
Weber's "foreword" to the Cezanne
catalogue will explnln much to the

academicians. As art appreciation It
will seem to them to be as wild ns
tho pictures. It Is, however, only
fair to reprint It, ns it shows the way
tho young now tnlk. The modern nr-tls- ts

will like It, and nothing derisive
or derogatory that tho phlllstlnes may
say will affect their appreciation.
Who cares what phlllstlnes say any-
way? This Is Max Weber's fore-
word :

"The rhythms, the Interlaced and
contrasted quantities and their energy
of contour, are what he sought ont la
nature through these water colors.

"They nre expressions of the first
vtlal, fresh sensations be received
from closest and Intense observation,
and they are his freshest expressions
of what one might call colored geom-
etry sought out by him In the land
scape. They serve as a most satisfy-
ing and comprehensive Introduction to
his complete sculpturesquely painted
pictures, the areas of which are con-
structed with color nuances and gra-
dationsonly unknown
to and unequalled by any other
master or school in the history of
painting.

"His art la the most marvellous
example of the reorganization of the
natural Into a purely plastic domain.
The reality of his art la so marvel-
lous, concrete and poetic that he suc-
ceeds to a rare degree In making the
static to vibrate. It Is the vary aplrtt-uallzatl-

of matter form on earth.
Tbay are the first wrtangs of a power--

"THE ACTOR," BY WILHELM LIEBL.
In the Hugo Reisinger collection, to be sold by the American

Art Association.
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fully creative, placid organizing, mind
controlling emotion and blazing in-

tellect. In these water colors can be
seen and felt his power of synthesis
in transforming the chaotic Into the
purely architectural plastic.

"So intense, and often final, are
these colored contours that the blank
areas stir the imagination, for they
are imbued with constructive color
and form nnd are at once as satisfy-
ing ns If they had lioen carried us far
us his most complete works. So full
of suggestion are these water colors
that the spectator, artist or layman,
must for the lime Iteiug become crea-tle- .

To me these water colors ar
complete works of ait of great dis-
tinction, wholly as Important as the
oil pictures."

Walter t writes well. He'
paints well, too. but his written I

arrows tly straight and they social
more utu"(-apiilil- e ami barbed thiuij
Ills painted one- -. His art criticisms
always contain something that Is, as'
we Americans Miy, "htrulght on tlu;
bat." in the Deiviaher llm lintton he
reviews a Ignition exhlliltlon of the
work of the young French painte;'
Maurice Asm-IIii- . It Is amusing and
true:

"Nothing throws a clearer light on
modern work than a comparison of it
with the ancient, Just as no one can
have a scholarly appreciation of tlx
classics who Is without an acute sense
of the life of his day and a perception
of its racy intensity.

"It has been my somewhat
tnk to refer my contem-

poraries and betters incessantly back
to their studies In the National Gal-
lery. Nor Is this because I think
the comparisons there Incurred to be
Invariably and In all respects to the
advantage of tho ancients. One of
the things to which It seems to me we
have a right to speak of progress Is
the intensity of dramatic truth It

ON THE WATER PITCHER," BY HENRY SALEM H UBBELL.
In the Eclectic exhibition in the Folsom Galleries.

the modern 'conversation piece' ' or
genre picture.

"Mr. Asselln's girl In 'La robe
grlse' Is certainly cutting her nails
with more convincing action than
Hogarth's figures are doing what they
are supjtosed to be doing. 'Close your
primer, my son, nnd tnke a dish of
tea with us. You will return to your
studies with "greater zest for the In-

terlude,' Is clearly what Hogarth
wishes his line gentleman In the
conversation piece to be saying. Uut
he says It in a stagey and unnatural
manner. The same would apply to
the vestures In a Louglil.

"Mr. Asselln's little girl Is cutting
her nails with the Intensity and

of a monkey, and to that
extent something eentlal has been
torn out of life and put before us.
And It l doubtful whether the more
elaborate realization of details of
costume In the pictures can be
weighed In the scale iilmImM this
heightened Intensity of life. This,
then, this aihli-- dramatic profundity,
is one of the tlilnt that the moderns
have added unto us In the coin-s- of a
century."

The great moral lesson that ema-
nates from the I'rencb art In the
Knoodlor Galleries' applies dlrwtly
to our older men. who nre usually
meant when the term "academicians"
Is used, even though they he not ac-

tually members of that body. The
Cezannos are for the young who are
warned that to bo great one must be
earnest and not copyists; the works
by La Toiiche, Carrlere, Simon and
Itesunnl are for American academi-
cians who nre not doing their Jobs
with the thoroughness of these
Frenchmen,

The Simon. Hcsnard and La Toucho
pictures are by no means great or
epoch making (oceans of literature
will not be piled up for or against
them, as in the case of Cezanne), but
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RECENT BRONZE PORTRAIT BUST OF EDWARD
KENNEDY, BY JOHN FLANAGAN.

how sensational by contrast they
would apear In the present exhibi-
tion of our Academy. These artists
have been well trained, and even if
they do not aim for the highest levels
they nt least never evade work. The

sktj .'I..i-d;i.a,..a4Ea-

"PIETA," BY DER WEYDEN.
Andrcws-Canfiel- d sale at the American Art Association.

pictures by La Toucho lu particular
ought to bring blushes to our academi-
cians' checks, for they forcibly recall
the days when our artists used to try
something besides landscapes and por-
traits. La Touche's "Merry Nlgltt" Is
distinctly a "Salon piece," although
already diminished from the gigantic
sizes that ltochegros.se finally brought
Into public disfavor. It Is large for
a drawing room certainly, hut there
are other places than drawing rooms
for big pictures, and Its sl.e Is not
really against If. It lias (he usually
good color of this artist; the summer
night dinner Is always a
pleasant topic, and he has disposed It
with skill.

More Important men than La
Toucho, however, dominate the show.
The "Music Lesson," by Manet, Is
familiar to over.xbody and will hq seen
with pleasure. It has all the familiar
directness of painting nnd illustrates
Manet's ability to give haunting Im-
pression to his figures. Ono Imagines
flint Manet never painted any one or
anything unless that iierson or thing
Interested him Intensely. Manet was
Independently rich, as is well known;
but many artists have Independence,
yet allow themselves to be led Into
painting certain things because their
connections wish it. Manet was a
free man nnd his art was free. His
people all loom lnrge to us now, ns
symbolic figures In n period that hud
pictorial charm. The "Music lAsson"
Is among his very good ones. It
would look very well In our Metro-
politan Museum.

For pure mastery of medium, bow
ever, Manet's pastel portrait of Marie
('oloinbler In the sniae exhibition ex
eels It. The roughness, the uncouth'
i less that mark Manet's oils, and
raised such violent rows lu the long
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ago nre still visible to observers, but
no ono of Intelligence could possibly
dream of objecting to It now, and on
the contrary most of us are very fond
of It as part of the Manet downright-ness- ,

Itut In the pastel there Is none
of It. There must be a god who espe-
cially supervises pastels, and the
period of Manet and Degas must have
been propitious for him. Certainly
to choose favorites among the long list
of marvellous pastels that both these
men produced Is difficult. The head
of Mario ('olomliler in the present
show, however, would bo a candidate.
It lias been so easily accomplished
(apparently) that It appears to have
been "wished" upon the paper. Never-
theless it Is highly racial, highly
French.

Edward I. Farmer
Chinese Antigua 6 Interim

5 West 56th St-Nc- York
Invite attention to the recent trrivtl 4s ptrticuUrly hminitint collection of

Chinese Jewelled
Flowering Shrubs- -

the leivei and flowm esquttitely carved
rem jio,,vuiu, l, wiuil, icurrei.

line, Cryital and Carntlian of the higheat
qualities.
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GREAT IMPORTANCE

ARTHUR London

Chinese Art Works
Old Chinese

Porcelains, Jades, Ivories

Beautiful Jade Flower

Trees; Bird Cages
CHINESE RUGS from our ctrn

looms at PEKIN, CHINA

17 EAST 45TH STREET
Ner the Riu and Hiltmore

NEW YORK
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Arlington Galleries
Exhibition of a Collection of

Btcent

Paintings and

Sculptures
Br the follon-ln- Arttita:

Harriette Bowdoin
Alice Preble Tucker de Haas
Harriet W. Frislimuth
Clara T. McChesney
Jane Peterson
Edith Penman
Alethea Hill Piatt
Acnes Richmond
Clara Davidson Simpson

January 17th to the !9'.h Inrtutlve.

274 Madison Avenue
bftwfrn 39th and 40th Street, New York

DANIEL GALLERY

Special Exhibition

AMERICAN ART
of TODAY

2 WEST 47TH STREET

MONTROSS GALLERY

CEZANNE
EXHIBITION
I'nlilJanuary 'Slslvi.lm tt

550 Fifth Avenue, above 45th Street

CatniOBUf cnt for tfl- - cer.'i

Exhibition of Paintings

PIC ABIA
African Negro Art

Dally 10 A. M, to 6 1 M.

Modern Gallery
500 Fifth Ave., Cor. 42 St.- - Room 104

WASHINGTON SQUARE GALLERY

47 WASHINGTON SQUARE

WORKS BY ROUSSEAU, PICASSO,

CRIS, BRAQUE, LEGER, RIVERA,

BRENNER, DERAIN, GALANIS, DE

VLAMINCK, CHIN YIN AND OTHERS.

REPRODUCTIONS OF ANCIENT AND

MODERN ART.

Samuel Schwartz's
Sons & Co.

Annnunrp mi alti.ii iit r exhllli on t

Paintings & Pastels

F. MORTIMER
Jaifury 1.VS3 Incluklu'

290 Fifth" Ave. Abv. 30th St.

by

FREDERICK A.LAWLOR
m Madison Ave., N. W. Cor. 4lit Street Tel-Murr- Hill

Ancient and Modern Paintings
Old Porcelains, Old English Silver and Shef-
field Plate, Antique and Modern Furniture.

Important Exhibition of Paintings
LUIS GRANER

Landscapes Marines Portraits
Opening January 24th Closing February 1th


